LITERARY COSMOPOLITANISM

THIRTY years ago a great French critic published
a work which was crowned at the time by the
French Academy, and is still one of the fundamental
books to which the student of the eighteenth century
turns. I mean JLousseau et les origines du Cosmopolitisme
litteraire, by Joseph Teste. Although the phrase
"literary cosmopolitanism" was by no means new,
this book, if I am not mistaken, did a great deal
towards making it familiar in modern criticism.
Literary cosmopolitanism became, one might say,
an idea with which we had to reckon.

Now I propose to ask you to consider with me the
nature, implications and possible future of this thing
called literary cosmopolitanism. I believe it to be
a matter which should interest every reader of
books, whether he restricts himself to his own
country or concerns himself with foreign literatures*
whether he deals with ancient literature or modern.
It is true that the cosmopolitan quality in a book or a
poem may have a comparatively minor interest for
peoples like ourselves, or the French, who possess as
our heritage great self-sufficient literatures; we are
not primarily concerned with, or interested in, the
reflection of our literature in the foreign mind; nor
do we feel a pressing need of formulating our attitude
to foreign literatures. But in the case of the little
nations who, to attain a European culture,, have to
look to the literary production of the world outside
themselves, the problems of literary cosmopolitanism
are very real and vital ones.

I am going to look at these problems first, however,
from the historical angle. What is cosmopolitanism